Opportunities with Seventh and Augmented Chords

March 2026 Ed Casper
Inspiration

Augmented Chord in C (C+): CE G#
Augmented Seventh Chord in C: C E G# Bb
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Early Accordion Lesson Book:

If you see an Augmented Chord, play the Bass 7t or 1-2-3- (Do -
Re - Me) for that Chord (inC,C D E)
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Augmented Chord in C: C E G# (C+)
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Augmented Seventh Chord in C: C E G# Bb

Augmented

Standard Right-Hand Seventh Chord: C E G Bb

C MAJOR CHORD C AUGMENTED CHORD
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Why doesn’t the Right-Hand Augmented clash with the Left-Hand
Base Seventh? I.e., G vs G#




Creating the Stradella C7 Bass Chord — Without the G

Creating the Stradella C7 Bass Chord — with the G

Listen to the difference: L.H. C7 chord — L.H. Gdim chord
Happy-Go-Lucky C7— R.H. D E Bb; LH. C 7% or Gdim/C
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Whole Tone Scales
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WHOLE TONE SCALE
THE COMPLETE PIANO GUIDE

Symmetrical Construction = Limited Transposition

Whole Tone Scales with the LEFT-HAND

Bottom Bellows
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Minor chord - Eu
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Diminished 7thchord  B: &
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Expanded C-augmented 7t" — RIGHT HAND
C E G# Bb C

Further Expanded C-augmented 7t" — RIGHT HAND
Bb E G* Bb C[drop thumb down to Bb instead of C]

C-augmented 7t — LEFT HAND: C 7th
Expanded C-augmented 7": C E F# C - note F# in place of G#

Further Expanded C-augmented 7t" — LEFT HAND
Bb C F# - with C 7% Chord



Options and Variations (RIGHT-HAND/LEFT-HAND)




Summertime — Cm — Straight oom-pah Bass
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Summertime — Cm — Moving bass line
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Summertime — Cm — Orchestral

b G118 cupG/B

Cn/h Qa8 u/A G7/B
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