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Note:  Measures 67 & 68 You may play an Fdim bass and chord in place of an AbDim

Accordiana  LMM

Bass in Bassoon L

Master  LMMH
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Cm

G  counterbass of

Eb  Major  bass row

Note: May play either Fdim with D Counterbass of Bb or a 
F dim.  Measure 62 play Eb bass with 4 finger and along with
an Fm chord.  The resulting chord is a Fm7.


